practice and science of drawing

practice and science of drawing are deeply interconnected disciplines that combine artistic skill
with cognitive understanding. This article explores how drawing is not only a creative endeavor but
also a scientific process involving perception, motor skills, and brain function. The practice aspect
refers to the hands-on techniques, exercises, and routines that artists employ to develop their craft.
In contrast, the science of drawing investigates how humans interpret shapes, lines, and spatial
relationships, and how the brain processes visual information. Understanding both components
provides valuable insights for improving drawing skills systematically. This comprehensive guide
covers the fundamentals of drawing techniques, the neurological basis of visual art, and practical
methods to enhance artistic proficiency through informed practice.

e The Fundamentals of Drawing Practice

e Neurological and Cognitive Science Behind Drawing
e Techniques and Exercises to Improve Drawing Skills
e Materials and Tools Used in Drawing

e Applications of Drawing in Various Fields

The Fundamentals of Drawing Practice

The practice and science of drawing begin with mastering fundamental techniques that form the
foundation for artistic expression. Drawing is a skill that can be refined through consistent practice,
focusing on elements such as line quality, shading, perspective, and anatomy. These fundamentals
enable artists to accurately represent objects, figures, and scenes from observation or imagination.
Effective practice involves understanding the principles of composition, proportion, and light, which
collectively contribute to the creation of compelling images.

Basic Elements of Drawing

At the core of drawing are several essential elements that every artist must comprehend and apply.
These include:

e Line: The fundamental building block used to define shapes and contours.
e Shape: The two-dimensional representation of objects, which can be geometric or organic.
e Value: The lightness or darkness of a tone, crucial for creating depth and volume.

e Texture: The surface quality perceived visually and tactilely.



e Space: The illusion of depth on a flat surface, achieved through perspective techniques.

Importance of Observation

Observation skills are vital in the practice and science of drawing. Drawing from life requires careful
attention to detail and the ability to translate three-dimensional reality onto a two-dimensional
plane. Observing proportions, angles, and lighting conditions enhances accuracy and realism.
Training the eye to notice subtle variations in form and shadow improves the artist’s ability to
render believable images.

Neurological and Cognitive Science Behind Drawing

The science of drawing extends into neuroscience and cognitive psychology, exploring how the brain
perceives and processes visual stimuli during the act of drawing. Understanding these mechanisms
sheds light on how drawing develops from a cognitive perspective and why practice improves
proficiency.

Visual Perception and Brain Function

Drawing activates multiple areas of the brain, including the visual cortex, motor cortex, and regions
responsible for spatial reasoning. Visual perception involves interpreting lines, shapes, and colors to
construct mental images. The brain’s ability to recognize patterns and spatial relationships is
essential for accurate rendering. Studies show that artists often have enhanced connectivity
between these brain areas, which supports superior visual and motor integration.

Hand-Eye Coordination and Motor Skills

Effective drawing requires precise hand-eye coordination, a skill that improves with deliberate
practice. The motor cortex controls fine motor movements needed to manipulate pencils, pens, or
brushes. Repeated drawing exercises help the brain form neural pathways that streamline
coordination and muscle memory. This neurological adaptation explains why consistent practice
leads to smoother, more confident strokes and greater control over the medium.

Techniques and Exercises to Improve Drawing SKkills

Developing drawing skills involves employing various techniques and engaging in targeted
exercises. The practice and science of drawing emphasize structured approaches that enhance both
creativity and technical ability. Incorporating specific drills can accelerate skill acquisition and
deepen understanding of form and composition.



Gesture Drawing

Gesture drawing is a quick, expressive technique focused on capturing the essence and movement of
a subject. It helps artists develop fluidity and spontaneity by emphasizing action rather than detail.
This exercise improves observational speed and encourages a dynamic approach to figure drawing.

Contour Drawing

Contour drawing involves outlining the visible edges of objects without lifting the drawing
instrument from the paper. This method trains the artist’s hand to follow the contours precisely,
enhancing concentration and hand-eye coordination. It also sharpens the perception of shape and
proportion.

Value Studies and Shading

Value studies focus on understanding light and shadow to create depth and volume. Practicing
shading techniques such as hatching, cross-hatching, and blending helps artists depict texture and
form realistically. These exercises develop sensitivity to tonal variations critical in rendering three-
dimensional illusions.

Perspective Drawing

Mastering perspective is crucial for representing spatial depth accurately. Practicing one-point, two-
point, and three-point perspective teaches artists how to construct scenes that mimic real-world
vision. This knowledge enhances compositional skills and the ability to depict complex environments
convincingly.

Sample Drawing Practice Routine

—_

. Warm up with 5-10 minutes of gesture drawing.

2. Practice contour drawing for 10 minutes to improve precision.

3. Spend 15 minutes on value studies focusing on light and shadow.
4. Work on perspective sketches for 15-20 minutes.

5. Review and analyze your drawings to identify areas for improvement.

Materials and Tools Used in Drawing

The practice and science of drawing also involve selecting appropriate materials and tools that suit



various techniques and styles. Understanding the properties of different drawing instruments and
surfaces can significantly impact the quality and ease of the drawing process.

Common Drawing Tools

Artists use a variety of tools depending on their preferred medium and effect desired. Some of the
most widely used drawing tools include:

e Graphite pencils: Available in a range of hardness for sketching and detailed work.
e Charcoal: Provides rich, deep blacks and is excellent for expressive shading.

e Ink pens: Used for precise lines and graphic styles.

¢ Colored pencils: Allow for color blending and layering techniques.

e Pastels: Offer vibrant color and soft texture suited for painterly effects.

Paper and Surfaces

The choice of paper affects texture, absorbency, and overall appearance. Smooth papers are ideal
for fine lines and detailed work, while textured papers enhance tonal variation and charcoal
application. Artists may also experiment with non-traditional surfaces such as canvas or toned paper
to achieve unique results.

Applications of Drawing in Various Fields

The practice and science of drawing extend beyond traditional art and find applications in numerous
professional areas. Drawing serves as a foundational skill in fields that require visual
communication, design, and conceptualization.

Architecture and Engineering

Drawing is essential in architecture and engineering for creating precise plans, blueprints, and
technical illustrations. Mastery of perspective, proportion, and scale is critical for accurately
conveying structural concepts and designs before construction or manufacturing.

Medical and Scientific Illustration

Scientific drawing helps document and explain complex biological, anatomical, and ecological
subjects. Medical illustrators use drawing techniques to produce detailed visuals that aid in
education, research, and patient communication.



Animation and Game Design

In animation and game design, drawing forms the basis for character creation, storyboarding, and
environment concept art. The practice and science of drawing facilitate the development of
believable characters and immersive worlds.

Education and Therapy

Drawing is used as a pedagogical tool to develop fine motor skills and cognitive abilities in children.
Additionally, art therapy employs drawing to help individuals express emotions and improve mental
health.

Frequently Asked Questions

What are the fundamental principles of the practice and
science of drawing?

The fundamental principles include understanding line, shape, form, value, perspective, anatomy,
and composition. Mastery of these elements helps artists accurately represent objects and convey
meaning through their drawings.

How does practicing drawing improve cognitive and motor
skills?

Regular drawing practice enhances hand-eye coordination, fine motor skills, spatial awareness, and
observational abilities. It also stimulates creativity and problem-solving skills by encouraging artists
to interpret and represent the world visually.

What role does anatomy play in the science of drawing?

Anatomy provides the structural knowledge necessary to accurately depict the human body and
animals. Understanding muscle groups, bone structure, and proportions allows artists to create
realistic and dynamic figures.

How can studying light and shadow improve drawing
techniques?

Studying light and shadow helps artists understand how light interacts with surfaces, which is
crucial for creating depth, volume, and three-dimensionality in drawings. Techniques like shading,
hatching, and cross-hatching rely on this knowledge to simulate realistic textures and forms.

What are some effective methods for practicing drawing



regularly?

Effective methods include daily sketching, focusing on different subjects (such as still life, figures,
landscapes), using varied materials, attending drawing classes or workshops, and studying from life
and reference images to build observation skills.

How has technology influenced the science and practice of
drawing?

Technology has introduced digital drawing tools and software that allow for experimentation with
different styles and techniques. It has also facilitated learning through online tutorials and virtual
classes, making drawing more accessible and versatile.

Why is perspective important in drawing, and how is it
scientifically understood?

Perspective is important because it creates the illusion of depth and space on a flat surface.
Scientifically, it is based on geometrical principles that describe how objects appear smaller as they
recede into the distance, helping artists depict realistic spatial relationships.

Additional Resources

1. “Drawing on the Right Side of the Brain” by Betty Edwards

This classic book explores the cognitive processes involved in drawing, emphasizing the use of the
brain’s right hemisphere to enhance artistic ability. Edwards provides practical exercises designed
to train the eye and hand coordination, helping readers see the world in new ways. The book is well-
regarded for its accessible approach to teaching drawing fundamentals.

2. “The Natural Way to Draw” by Kimon Nicolaides

Nicolaides’ book offers a comprehensive course in drawing, focusing on learning through practice
rather than theory. It includes daily exercises that encourage observation and muscle memory to
develop natural drawing skills. The book’s structured approach is ideal for students who want a
disciplined practice regimen.

3. “Figure Drawing: Design and Invention” by Michael Hampton

This instructional guide breaks down the science of human anatomy and form into understandable
concepts for artists. Hampton combines artistic principles with anatomical accuracy, helping readers
practice drawing the human figure with confidence. The book balances technical knowledge with
creative expression.

4. “Keys to Drawing” by Bert Dodson

Dodson’s book is a practical manual that encourages artists to “see” like a drawer by focusing on
edges, spaces, relationships, lights, and shadows. It offers step-by-step exercises that build
observational skills, essential for realistic drawing. The approach is grounded in continuous practice
and mindful observation.

5. “Anatomy for Sculptors: Understanding the Human Figure” by Uldis Zarins with Sandis Kondrats
Although aimed at sculptors, this book provides detailed anatomical insights that are invaluable for



drawing practice. It combines artistic and scientific perspectives to explain muscle structures and
body mechanics. The visual clarity and practical tips make it an excellent resource for mastering
figure drawing.

6. “Drawing Essentials: A Complete Guide to Drawing” by Deborah Rockman

Rockman’s guide covers a wide range of drawing topics, from basic techniques to complex
compositions. It integrates scientific principles such as light behavior and perspective to enhance
drawing accuracy. The book emphasizes hands-on practice with numerous exercises and examples.

7. “Scientific Drawing: A Visual Guide to Botanical Illustration” by Teresa M. Evans

This book merges the art and science of drawing by focusing on botanical subjects. It teaches
precise observation and documentation techniques necessary for scientific accuracy in illustration.
The detailed guidance helps artists develop both their technical skills and understanding of plant
morphology.

8. “The Science of Drawing: Analyzing the Creative Process” by John H. Smith

Smith’s work delves into the neurological and psychological aspects of drawing, shedding light on
how creativity and practice interact. The book presents research findings alongside practical
exercises to improve drawing skills. It’s ideal for those interested in the scientific underpinnings of
artistic development.

9. “Perspective Made Easy” by Ernest R. Norling

A foundational book on the science of perspective, Norling’s text breaks down complex spatial
concepts into simple, digestible lessons. It offers practical drawing exercises to master the depiction
of three-dimensional space on a two-dimensional plane. This book is a crucial resource for anyone
serious about improving their technical drawing skills.
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the following pages to give; although it may be necessary to make a greater call upon the
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[lustrations, was first published in 1913. No work on Art has been published in recent years which
might be more advantageously placed in the hands of a young student, as a statement of the logical
elements of drawing and painting. Every page shows robust common sense expressed in a clear
style. ... We imagine that Mr. Speed is an admirable teacher, and cordially recommend his treatise.
- Athenceum. This classic approach to the dynamics of drawing by a brilliant teacher is filled with
insights and practical advice on line drawing, mass drawing, visual memory, materials, and much
more. This book emphasize on learning artistic drawing rather than mechanical drawings
traditionally followed by most of the schools. The objective of teaching of drawing will be to guide
the student and not to suppress the creativity of students by over teaching.

practice and science of drawing: The Practice and Science of Drawing by Harold Speed
Harold Speed, 2017-12-22 Permit me in the first place to anticipate the disappointment of any
student who opens this book with the idea of finding wrinkles on how to draw faces, trees, clouds, or
what not, short cuts to excellence in drawing, or any of the tricks so popular with the drawing
masters of our grandmothers and still dearly loved by a large number of people. No good can come
of such methods, for there are no short cuts to excellence. But help of a very practical kind it is the
aim of the following pages to give; although it may be necessary to make a greater call upon the
intelligence of the student than these Victorian methods attempted.It was not until some time after
having passed through the course of training in two of our chief schools of art that the author got
any idea of what drawing really meant. What was taught was the faithful copying of a series of
objects, beginning with the simplest forms, such as cubes, cones, cylinders, &c. (an excellent system
to begin with at present in danger of some neglect), after which more complicated objects in plaster
of Paris were attempted, and finally copies of the human head and figure posed in suspended
animation and supported by blocks, &c. In so far as this was accurately done, all this mechanical
training of eye and hand was excellent; but it was not enough. And when with an eye trained to the
closest mechanical viaccuracy the author visited the galleries of the Continent and studied the
drawings of the old masters, it soon became apparent that either his or their ideas of drawing were
all wrong. Very few drawings could be found sufficiently like the model to obtain the prize at either
of the great schools he had attended. Luckily there was just enough modesty left for him to realise
that possibly they were in some mysterious way right and his own training in some way lacking. And
so he set to work to try and climb the long uphill road that separates mechanically accurate drawing
from artistically accurate drawing.Now this journey should have been commenced much earlier, and
perhaps it was due to his own stupidity that it was not; but it was with a vague idea of saving some
students from such wrong-headedness, and possibly straightening out some of the path, that he
accepted the invitation to write this book.In writing upon any matter of experience, such as art, the
possibilities of misunderstanding are enormous, and one shudders to think of the things that may be
put down to one's credit, owing to such misunderstandings. It is like writing about the taste of sugar,
you are only likely to be understood by those who have already experienced the flavour; by those
who have not, the wildest interpretation will be put upon your words. The written word is
necessarily confined to the things of the understanding because only the understanding has written
language; whereas art deals with ideas of a different mental texture, which words can only vaguely
suggest. However, there are a large number of people who, although they cannot viibe said to have
experienced in a full sense any works of art, have undoubtedly the impelling desire which a little
direction may lead on to a fuller appreciation. And it is to such that books on art are useful. So that
although this book is primarily addressed to working students, it is hoped that it may be of interest
to that increasing number of people who, tired with the rush and struggle of modern existence, seek
refreshment in artistic things. To many such in this country modern art is still a closed book; its
point of view is so different from that of the art they have been brought up with, that they refuse to
have anything to do with it. Whereas, if they only took the trouble to find out something of the point
of view of the modern artist, they would discover new beauties they little suspected.

practice and science of drawing: The Practice and Science of Drawing Harold Speed, 2014-03
This is a reproduction of a book published before 1923. This book may have occasional imperfections



such as missing or blurred pages, poor pictures, errant marks, etc. that were either part of the
original artifact, or were introduced by the scanning process. We believe this work is culturally
important, and despite the imperfections, have elected to bring it back into print as part of our
continuing commitment to the preservation of printed works worldwide. We appreciate your
understanding of the imperfections in the preservation process, and hope you enjoy this valuable
book. ++++ The below data was compiled from various identification fields in the bibliographic
record of this title. This data is provided as an additional tool in helping to ensure edition
identification: ++++ The Practice & Science Of Drawing: With 93 Illustrations & Diagrams Harold
Speed ]J.B. Lippincott Company, 1922 Art; Techniques; Drawing; Art / Techniques / Drawing;
Drawing

practice and science of drawing: The Practice and Science of Drawing Harold Speed,
2013-02-15 Learn to Draw. The Practice & Science of Drawing. With 93 Illustrations & Diagrams.
The best things in an artist's work are so much a matter of intuition, that there is much to be said for
the point of view that would altogether discourage intellectual inquiry into artistic phenomena on
the part of the artist. Intuitions are shy things and apt to disappear if looked into too closely. And
there is undoubtedly a danger that too much knowledge and training may supplant the natural
intuitive feeling of a student, leaving only a cold knowledge of the means of expression in its place.
For the artist, if he has the right stuff in him, has a consciousness, in doing his best work, of
something, as Ruskin has said, not in him but through him. He has been, as it were, but the agent
through which it has found expression. The visible world is to the artist, as it were, a wonderful
garment, at times revealing to him the Beyond, the Inner Truth there is in all things. He has a
consciousness of some correspondence with something the other side of visible things and dimly felt
through them, a still, small voice which he is impelled to interpret to man. It is the expression of this
all-pervading inner significance that I think we recognise as beauty, and that prompted Keats to say:
Beauty is truth, truth beauty. And hence it is that the love of truth and the love of beauty can exist
together in the work of the artist. The search for this inner truth is the search for beauty. People
whose vision does not penetrate beyond the narrow limits of the commonplace, and to whom a
cabbage is but a vulgar vegetable, are surprised if they see a beautiful picture painted of one, and
say that the artist has idealised it, meaning that he has consciously altered its appearance on some
idealistic formula; whereas he has probably only honestly given expression to a truer, deeper vision
than they had been aware of. The commonplace is not the true, but only the shallow, view of things.

practice and science of drawing: The Practice and Science of Drawing Harold Speed,
2023-10-01 This book by Harold Speed is a comprehensive guide to drawing, covering the practice
and science of drawing. It provides detailed instruction on the fundamentals of drawing, including
perspective, composition, light and shade, and anatomy. It also includes exercises and examples to
help readers develop their skills. With its clear explanations and step-by-step instructions, The
Practice and Science of Drawing is an essential resource for any aspiring artist. The Practice and
Science of Drawing by Harold Speed: In The Practice and Science of Drawing, Harold Speed delves
into the intricate world of drawing techniques and art fundamentals, offering aspiring artists a
comprehensive guide to honing their skills. With a keen focus on observational skills and artistic
expression, Speed explores topics such as perspective, composition, figure drawing, shading, line
quality, proportion, and form. By emphasizing the importance of artistic anatomy and visual
perception, he equips readers with the tools needed to breathe life into their artwork. Furthermore,
Speed delves into art education and the journey of artistic development and mastery, while also
exploring art theory, the artistic process, creative exploration, and art history. This book serves as
an indispensable resource for artists seeking to enhance their understanding and application of
various drawing techniques while fostering their artistic growth. The Practice and Science of
Drawing by Harold Speed: drawing techniques, art fundamentals, observational skills, artistic
expression, perspective, composition, figure drawing, shading, line quality, proportion, form, artistic
anatomy, visual perception, art education, artistic development, artistic mastery, art theory, artistic
process, creative exploration, art history.



practice and science of drawing: The Practice and Science of Drawing Harold Speed
Harold Speed, 2016-07-20 An excellent top 100 books for individuals who are looking for the best
one to read.

practice and science of drawing: The Practice and Science of Drawing Speed Harold,
2016-06-22 Unlike some other reproductions of classic texts (1) We have not used OCR(Optical
Character Recognition), as this leads to bad quality books with introduced typos. (2) In books where
there are images such as portraits, maps, sketches etc We have endeavoured to keep the quality of
these images, so they represent accurately the original artefact. Although occasionally there may be
certain imperfections with these old texts, we feel they deserve to be made available for future
generations to enjoy.

practice and science of drawing: The Art and Science of Drawing Brent Eviston,
2021-08-10 Drawing is not a talent. It's a skill anyone can learn. This is the philosophy of drawing
instructor Brent Eviston based on his more than twenty years of teaching. He has tested numerous
types of drawing instruction from centuries old classical techniques to contemporary practices and
designed an approach that combines tried and true techniques with innovative methods of his own.
Now, he shares his secrets with this book that provides the most accessible, streamlined, and
effective methods for learning to draw. Taking the reader through the entire process, beginning with
the most basic skills to more advanced such as volumetric drawing, shading, and figure sketching,
this book contains numerous projects and guidance on what and how to practice. It also features
instructional images and diagrams as well as finished drawings that showcase Brent's creative work.
With this book and a dedication to practice, anyone can learn to draw!

practice and science of drawing: The Practice & Science of Drawing Harold Speed, 1922

practice and science of drawing: PRACTICE AND SCIENCE OF DRAWING HAROLD.
SPEED, 2018

practice and science of drawing: The Practice and Science of Drawing Harold Speed,
2025-04-15 The Practice and Science of Drawing by Harold Speed is an essential guide for artists
and aspiring drawers seeking to understand the foundational skills and principles of drawing. This
timeless work transcends mere technical instruction; it delves deeply into the philosophy and
psychology of drawing, offering insights that resonate with both novice artists and seasoned
professionals. Speed's comprehensive approach combines practical techniques with theoretical
concepts, making the journey of learning to draw both fascinating and rewarding. As you embark on
this artistic journey, Speed emphasizes the importance of observing the world around you. His
teachings encourage artists to develop keen observational skills, fostering a deeper understanding of
form, proportion, and perspective. Through meticulously crafted instructions and exercises, The
Practice and Science of Drawing guides readers in mastering the nuances of light and shadow,
texture, and the subtleties of human anatomy. Each chapter builds upon the last, gradually layering
complex concepts with clarity and practical advice. One of the standout features of Speed's book is
his exploration of the psychology behind the drawing process. He eloquently discusses the
relationship between an artist's mind and hand, emphasizing the necessity of developing a personal
style through experimentation and practice. Speed asserts that drawing is not merely a technical
skill but also an expressive outlet that reflects the artist's individuality. This philosophy encourages
readers to embrace their unique vision and to approach drawing as a form of creative expression
rather than just a replication of reality. Speed's pedagogical style is engaging and accessible. He
employs a blend of historical references, anecdotes, and practical exercises that invite readers to
think critically about their artistic endeavors. His discourse on the importance of cultivating a
disciplined practice is particularly valuable, as he highlights how consistent effort can lead to
profound improvement. By weaving together theory and practice, Speed provides a holistic
framework that empowers artists to develop confidence in their abilities. Beyond individual
techniques, The Practice and Science of Drawing also emphasizes the broader context of drawing
within the art world. Speed encourages artists to study the works of the great masters while
developing their unique perspective. This holistic approach fosters a deep appreciation for the art



form and equips aspiring drawers with the tools necessary to navigate their artistic careers. As
readers journey through Speed's pages, they will not only cultivate their technical skills but also
deepen their understanding of the artistic process itself. The lessons within this book transcend
time, making it a must-have resource for anyone passionate about drawing. Whether for personal
enjoyment or professional development, The Practice and Science of Drawing serves as a
cornerstone for those eager to hone their artistic craft and embrace the transformative power of
drawing.

practice and science of drawing: The Practice & Science Of Drawing: With 93
Ilustrations & Diagrams Harold Speed, 2022-10-26 This work has been selected by scholars as
being culturally important, and is part of the knowledge base of civilization as we know it. This work
is in the public domain in the United States of America, and possibly other nations. Within the
United States, you may freely copy and distribute this work, as no entity (individual or corporate)
has a copyright on the body of the work. Scholars believe, and we concur, that this work is important
enough to be preserved, reproduced, and made generally available to the public. We appreciate your
support of the preservation process, and thank you for being an important part of keeping this
knowledge alive and relevant.

practice and science of drawing: The Practice & Science of Drawing Harold Speed,
2024-02-02 In writing upon any matter of experience, such as art, the possibilities of
misunderstanding are enormous, and one shudders to think of the things that may be put down to
one's credit, owing to such misunderstandings. It is like writing about the taste of sugar, you are
only likely to be understood by those who have already experienced the flavour; by those who have
not, the wildest interpretation will be put upon your words. The written word is necessarily confined
to the things of the understanding because only the understanding has written language; whereas
art deals with ideas of a different mental texture, which words can only vaguely suggest. However,
there are a large number of people who, although they cannot viibe said to have experienced in a full
sense any works of art, have undoubtedly the impelling desire which a little direction may lead on to
a fuller appreciation. And it is to such that books on art are useful. So that although this book is
primarily addressed to working students, it is hoped that it may be of interest to that increasing
number of people who, tired with the rush and struggle of modern existence, seek refreshment in
artistic things. To many such in this country modern art is still a closed book; its point of view is so
different from that of the art they have been brought up with, that they refuse to have anything to do
with it. Whereas, if they only took the trouble to find out something of the point of view of the
modern artist, they would discover new beauties they little suspected. If anybody looks at a picture
by Claude Monet from the point of view of a Raphael, he will see nothing but a meaningless jargon of
wild paint-strokes. And if anybody looks at a Raphael from the point of view of a Claude Monet, he
will, no doubt, only see hard, tinny figures in a setting devoid of any of the lovely atmosphere that
always envelops form seen in nature. So wide apart are some of the points of view in painting. In the
treatment of form these differences in point of view make for enormous variety in the work. Works
showing much ingenuity and ability, but no artistic brains; pictures that are little more than school
studies, exercises in the representation of carefully or carelessly arranged objects, but cold to any
artistic intention. At this time particularly some principles, and a clear intellectual understanding of
what it is you are trying to do, are needed. We have no set traditions to guide us. The times when the
student accepted the style and traditions of his master and blindly followed them until he found
himself, are gone. Such conditions belonged to an age when intercommunication was difficult, and
when the artistic horizon was restricted to a single town or province. Science has altered all that,
and we may regret the loss of local colour and singleness of aim this growth of art in separate
compartments produced; but it is unlikely that such conditions will occur again. Quick means of
transit and cheap methods of reproduction have brought the art of the whole world to our doors.
Where formerly the artistic food at the disposal of the student was restricted to the few pictures in
his vicinity and some prints of others, now there is scarcely a picture of note in the world that is not
known to the average student, either from personal inspection at our museums and loan exhibitions,



or from excellent photographic reproductions. Not only European art, but the art of the East, China
and Japan, is part of the formative influence by which he is surrounded; not to mention the modern
science of light and colour that has had such an influence on technique. It is no wonder that a period
of artistic indigestion is upon us. Hence the student has need ixof sound principles and a clear
understanding of the science of his art, if he would select from this mass of material those things
which answer to his own inner need for artistic expression.

practice and science of drawing: The PRACTICE and SCIENCE of DRAWING (Annotated)
Harold SPEED, 2021-06-20 Permit me in the first place to anticipate the disappointment of any
student who opens this book with the idea of finding wrinkles on how to draw faces, trees, clouds, or
what not, short cuts to excellence in drawing, or any of the tricks so popular with the drawing
masters of our grandmothers and still dearly loved by a large number of people. No good can come
of such methods, for there are no short cuts to excellence. But help of a very practical kind it is the
aim of the following pages to give; although it may be necessary to make a greater call upon the
intelligence of the student than these Victorian methods attempted.

practice and science of drawing: The Practice & Science of Drawing Harold Speed,
2015-02-15 This work has been selected by scholars as being culturally important, and is part of the
knowledge base of civilization as we know it. This work was reproduced from the original artifact,
and remains as true to the original work as possible. Therefore, you will see the original copyright
references, library stamps (as most of these works have been housed in our most important libraries
around the world), and other notations in the work. This work is in the public domain in the United
States of America, and possibly other nations. Within the United States, you may freely copy and
distribute this work, as no entity (individual or corporate) has a copyright on the body of the work.As
a reproduction of a historical artifact, this work may contain missing or blurred pages, poor pictures,
errant marks, etc. Scholars believe, and we concur, that this work is important enough to be
preserved, reproduced, and made generally available to the public. We appreciate your support of
the preservation process, and thank you for being an important part of keeping this knowledge alive
and relevant.

practice and science of drawing: The Practice Science of Drawing (Classic Reprint)
Harold Speed, 2016-07-22 Excerpt from The Practice Science of Drawing Permit me in the first place
to anticipate the disappointment of any student who opens this book with the idea of finding
wrinkles on how to draw faces, trees, clouds, or what not, short cuts to excell
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Excerpt from The Practice Science of Drawing Permit me in the first place to anticipate the
disappointment of any student who opens this book with the idea of finding wrinkles on how to draw
faces, trees, clouds, or what not, short cuts to excellence in drawing, or any of the tricks so popular
with the drawing masters of our grandmothers and still dearly loved by a large number of people. No
good can come of such methods, for there are no short cuts to excellence. But help of a very
practical kind it is the aim of the following pages to give; although it may be necessary to make a
greater call upon the intelligence of the student than these Victorian methods attempted. It was not
until some time after having passed through the course of training in two of our chief schools of art,
that the author got any idea of what drawing really meant. What was taught was the faithful copying
of a series of objects, beginning with the simplest forms, such as cubes, cones, cylinders, &c. (an
excellent system to begin with at present in danger of some neglect), after which more complicated
objects in plaster of Paris were attempted, and finally copies of the human head and figure posed in
suspended animation and supported by blocks, &c. In so far as this was accurately done, all this
mechanical training of eye and hand was excellent; but it was not enough. About the Publisher
Forgotten Books publishes hundreds of thousands of rare and classic books. Find more at
www.forgottenbooks.com This book is a reproduction of an important historical work. Forgotten
Books uses state-of-the-art technology to digitally reconstruct the work, preserving the original
format whilst repairing imperfections present in the aged copy. In rare cases, an imperfection in the
original, such as a blemish or missing page, may be replicated in our edition. We do, however, repair



the vast majority of imperfections successfully; any imperfections that remain are intentionally left
to preserve the state of such historical works.

practice and science of drawing: The Practice and Science of Drawing ... with 93 Illustrations
and Diagrams Speed Harold, 2013-01 Unlike some other reproductions of classic texts (1) We have
not used OCR(Optical Character Recognition), as this leads to bad quality books with introduced
typos. (2) In books where there are images such as portraits, maps, sketches etc We have
endeavoured to keep the quality of these images, so they represent accurately the original artefact.
Although occasionally there may be certain imperfections with these old texts, we feel they deserve
to be made available for future generations to enjoy.
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